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The Park Lead 50

British guitarists of & certain age — and their chuad-in
Yank counterparts — swoon over visions of Park amps,
whoza name means "vintage Marshall,” but with a twist.
By Dave Huniar

Among Gibson's high-end archtops, it has baan oves-
shadowed by the more revered L-5 and less expensive
L-7. Still, it is noteworthy becauss it was the first stap
toward Gibson developing a full line of archtops in the
s, By Gaprge Grohr and Walter Carter

Fo-Pat-In's First Electric Spanish

The story of George Beauchamp's first succassful electric
guitar is shrouded in the mists of murky memary. But one
critical elernent of the story recently becarme more cleas.
By Lyon Whashwright and Walter Cartar

The Selmer Modéle Jazz and Stimer M0 Amp

In the "30s, the quest for volume was the Holy Grail of
quitar construction. \When Dfango Reinhardt began playing
his revolutionary jazz, he played it on a revolutionary new
jazz guitar. Sy Michael Dregni

Hard Rock, High Profile

Fram Rubicon to Ozzy to Night Ranger, he has mada & living
playing guitar since hewas 19. Today, he's busy as everwith
Might Ranper, his own sound production studio, and hunting
down collectible axes and amps! By Ward Mesksr

Az spectacular as they may be, the PRS Dragan was not
the first guitar to carry the narme of & mythological beast
First were some Japanese models, then the Cort StoStat
And there is a fascingting story behind this beauty. By
dicheal Wiigfit

Paul Reed Smith #11

Rick Kennell, bassist for "70s prog-rockers Happy the
Man, was one of the very first players to jump aboard
the PRS bandwagan, Ha baught the saventh instrument
by Smith, then acquired this ong. By Wiilie & Moeseley

Photo Credits: COVER: Ro-Pat-In ES: Steve Gerig. Brad Gillis: Pat Johnson. Gibson

L-10; Kelsey Vaughn, courtesy George Gruhn, PR #11: Whitney Lane. Cort Dragon
StoStat: Michael Wright. THIS PAGE [Top Right) Bob Woottan: Rusty Russell.
{LEFT): Park Lead 50: Deve Hunter. Gibson L-10: Kelsey Vawghn, courtesy George
Gruhn. Ro-Patin ES: Steve Gerig, Selmer Modele Jazz Francoise Charle, Brad Gil-
lis: Pat Johnson. Cort Dragon StoStat: Michael Wright, PRS #11; Whitney Lane.
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Vinny Roth

Classified Recording

Y INKY ROTH'S NEW
§ record, 2 Stratz are Better
' Than I, it a collection of
J his favorite styles, "Itskind

of a resume of what I do,” he said, “1
figured it never hurts when somebody
might find it and it say, “We're looking
for a road-ready guitar vet.™

Roth had the good fortune of re-
-.'v:-rding the album at a friend's studio
during down time, which meant it cost
him mothing to make. Despite that, he
says, "It turned
oul even better
than I expected.
You know how it
is when you go in
and you're pull-
ing out your hair
and wondering if
it’s gonna be what
vouwant, Thiswas
like, “Wos! T hat
a home run’ I'm
very proud ofit.”

Roth’s eclectic
mix of funk, rock,
and R&B showcases a plaver whose
interest started when he was born in
Queens, Mew York. “I started with
piano, and you're supposed to hate it,
which 1 did. Then I remember watching
anold Elvismoviewhen he played guitar
and walked off with Ann Margaret.
I thought “Man, that’s rock and roll!”
So 1 got a goitar and started taking
lessons.”

Those lessons lasted from the age
of nine until he was 18. By then, his
family had moved to Virginia and he
went to college to study music. “1 gota
music degree, Everyone else | know has
acomputerdegreeand ismaking money.
But, hey, at least [ love my job!™
Despite the college education, Roth
says he has actually learned the most
from just jamming with other players,
and is & big fan of live music in general.
“5till, to this day, the people I'm lucky
enough to jam
with, I learn from.
Myfirstreal teacher
was a hippie guy
named Rick, and
he always told me
L jam, iImprovise,
amd listen to the
Allman Brothers!™
(laughs)

That love of live
music translated to
manyofhisfavorite
players while he
was bearning, and
he still expresses an affinity for Cream-
era Clapton and the Hendrix Band
of Gypsies material. "] went through
phases like the funk thing where 1
listened a lot to the Meters, who 1 still
listen to. It was weird, when everybody
was doing the shred-metal stuff, it just
never did anything for me, because alot
of it to me just sounded like Porky Pig
reciting, the Gettysburg Address, you

know? I mean [ respect those guys, but
[ just went into more funky areas. I'd
#o into the local music store and a guy
would beripping 32nd notes orwhatever
and I'd just pick up a clean Strat and
g0 ‘chink, chink, chink’ and that zaid
more 1o me than 15 million notes. also
went a little to the fusion side with the
Return to Forever stuff, especially the
Bill Connors material "

These days, the old stuffstill getsalot
of play on his stereos, but he also likes
New York's Soulive, who specialize in
jazzy funk. Like many other players, he
also enjovs what John Mayer is doing.
“I think he really does some brilliant
stuff on guitar and writing-wise, and
it's really not fair that he can sing that
well, too.”

Roth’s main guitars, as the title of
the disc says, are Fender Strats. "My
main one, which I've named Dolly
May, is & mid-'80s American Standard.
It's all stock and has the most beautiful
cleanfout-of-phase sound. It's what I
call a Wednesday guitar — they built it
on Wednesday when they weren't in a
Monday mood or in a hurry to get out
ofthe factory on a Friday afternoon. My
other one’s a mid-"90s Strat Plus with a
Duncan Pearly Gates in the bridge and
two Fender Texas Specials. T use it for a
Intofsoloing, just for the humbuckerand
the thickness of the sound.” Two other
guitars make an appearance on the disc

a Gibson ES-335 for slide parts and a
Jay Turser Resolectric. “It's a solidbody
resonator with a Firebird pickup. It gives
a really nice, warm dobro sound.”

Most of the sounds on the record
come out of a Fender Cyber-Twin. “Tt
had some nice presets we doctored a
little, T also used a Traymor Yorkville
amp that kind of reminds me of my
old Fender Twin, but it’s a lot lighter
and more reliable. It has Celestion
80 speakers and its clean tone is just
beautiful ™

Asked about effects, Roth confesses
to being a self-described “dinosaur.”
His pedalsarean Ibanez TS-808, MXR
Distartion 3, a Boss Chorus, a Boss
Digital Deelay, and a Crybaby wah.

Roth hastaught guitar for more than
20 vears, and today teaches about 40
students. More and more today, his
younger students are being inspired
by what he and other members of
his generation initially see as an odd
source. ~1 like the Guitar Hero video
game 2 lot becanse so many kids are
getting turned on to some good old
guitar music through it. They'll come
in for their lesson and say, "Have you
heard this tune by a band called Kan-
sas?" And yes, they do figure out after
a while it's a lot tougher to play a real
guitar, but the game has brought the
guitarand guitar music to theattention
of a lot of kids.”

As he prepares to become more ac-
tive gigging musician, Roth will scale
backhisteaching efforts. Thus the CD,
which he hopes to release as sort of
personal ad for himself. “I'm hoping
someone might hear the disc and will
want me to play guitar for them,” he
said. — John Heidt

“Shred-metal... just never did any-

thing for me, because a lot of it to

me just sounded like Porky Pig re-
citing the Gettysburg Address,
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